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Jloporue CcTyIeHTHl,

Ha 3TOH HeJelne, NoXKalyicTa, IocTapaTech JOYUTATh NEPBYIO IaBy 10 KoHua (ctp. 20). Ecin y
Bac TPYIHOCTH, TOBOPUTE MHE 00 3TOM.

Ha nmaTHuy, noxanylicTa, HAIMITUTE TOJICTPAHUIIBI HA O TH Y W3 CIEAYIOUINX TeM
(moxanyiicta, MUILIKATE Yepe3 CTPOUKY!):

1. m3o0paxkenue crapyxu a) pusnueckoe. Ee kBapTupa, komHara, uto Tam. KTo Tam youpaert, u
T.0. (“The physical portrayal of the old woman..”)

2. u300paxkeHre cTapyxu b) mcuxonornueckoe (ee MbICTH, Kak P. mpeanonaraet, 4To oHa IyMaer;
€e ‘maTEepechl’, ee sa3bIk (“Her psychological portrayal; what R assumes she is thinking; her
‘interests’, her language”)

3. xox MbIcael u HacTpoeHuit P. B mepBoit mmaBe — 0030p (“The course of thoughts and moods
of R. in the first chapter — a summary”): o gopore k crapyxe; y Hee; elle Ha YIulle; JaBai
BBIIIBEM ITUBO! U T.A.

CryneHTsl, s X0uy ciaywarh eule o packoiue. JIéma, Kars, u Ennuorr:
Ha cpeay, 0O4eHb KOPOTKO —

MIOCMOTPUTE B MUHTEPHETE CTAPOOOPSAUECKYIO CEKTY “OeryHOB”, WJIM CTPAHHUKOB. YTO OHU
BEpHIIH?



