Pycckuii si3p1k 204
Pabora Ha nenmento Ne msaTHaaaTh
Ilocnenusasa crannus

Konen punpma

Ha nonenenbHuk, 26—oe anpeJis

IlepeBenure:
1. Bc€ obomutock Giaromonyyno. (164)
2. The door to the porter’s room was slightly open.

3. Ecnm 661 gBOpHUK cipocuit ero “Uto Hamo?” To OH, MOXET OBITh, TaK MPSMO U TIoJan Obl eMy
TOTIOP.

4. On the way to his room (o nopore k ce6e) he didn’t meet a single soul (164).

5. I went around to the bookstores in town (hint: st xogun no...), searching for (hint: B monckax
plus genitive of the name) Crime and Punishment in the Garnett translation.

Yerubiid gokaan: “Oopa3 Conn MapMmesianoBoii Kak 00ropoauubl—MpPOCTUTYTKH” —
Xeppn, bepunc, Konnop

®uibM u [Munua

[TonenenpHuK, 26—0€, B 6:00 Beuepa B komHare Newcomb 115

nemoHctpupyercs punsm JIbBa Kynumxanosa Ilpecmynnenue u nakazanue

1969. T'eopruiiTaparopkun (PackonsuukoB), MaHOKeHTHIT CMOKHYTOBCKHIA (ITopdupmii).

[Tuma momaercs 1o u Bo Bpems duiabMma. [Ipuxoaute!

Take-home Examination. This is due the date of our final, which is, if I read it correctly, set for
May 6, 2010 at 8:00. You may email a neatly typed copy of your test from a remote location; you
may submit a neatly written copy (in dark ink), esp. if you write as neatly as Katya. You may
print out a typed version. Connor, please use dark ink. [Tonb3yliTech YepHbIMH YEpHUTIAMH. YOU
may even ask for an extension if absolutely necessary.

Write on one, and only one, of the following three choices. If you make the right choice you get
to marry the beautiful princess or the handsome prince. It goes without saying: write in Russian,
and be direct and simple. Use your strengths: your ability to narrate and to evaluate data in
direct, simple statements. That will be fine. Please write about two pages. Question One is



perhaps the easiest to handle; Question Two is subtle and amusing; Question Three is vast and
profound (extra credit if you try it).

Bomnpoc nepsbiii: puiabM ~ TeKCT

1. CpaBHeHnue Tekcta poMaHa u guibMa Kynumkanosa. Beidepure (choose) aBe—Tpu riiaBHbIE
TOUYKH cpaBHEeHUS (points of comparison), Ha mpuMep, BHyTpeHHHE (interior, inner) MbICIIH
PackonbHUKOBa M MHCIIEHUPOBKa yOuiicTa (the staging) B mepBoii yactu, GUIbM U pOMaH;
MIpEICTaBICHHE IPYTUX MepcoHaxel (presentation of other characters) — Mapmenanos, Cons,
Hyns, CBunpuraiinos, u Tak nanee; armocdepa u ayx IlerepOypra, u npyrue. O6parure
BHUMaHHE Ha B C €: JKECThI, B3NISIbl, HHTOHAIUH... 3BYKH! !

Bonpoc Bropoii: ¢padyna ~ croxer

2. In Russian formalist criticism, the ¢aOymna is the outline of events in absolute chonological
order, while croxer is the way, or the order in which, events are presented (or revealed, hinted at,
discussed) in the work of art itself. It is obvious that when Raskol’nikov leaves his apartment on
page one, on a hot day in June, 1865, to go to the old woman’s place for his ‘test’, much agony,
thought and planning has already taken place in his mind. [Note: this date and year doesn’t come
from text-internal data, it comes from D.’s notebooks. You are responsible ONLY for text-
internal data.] Hanmummre ananus otHomenus ¢adyinbl u ciokera (relation of the absolute
chronology and the artistic chronology) B nepBoii yactu pomana. Kak 310 BaxkHo, U mouemy?
[IpuBenute u coObITHs (events) kak, Hanpumep, JlyHs ryBepHanTKa y CBUIPUTAMITIOBBIX, CMEPTh
Mapdsi [IeTpoBHBI, pa3roBop B pacUBOYHON MEXKAY CTYACHTOM M OpHIIEPOM (KOTOPBIN
PackonbHUKOB MOCITYIITUBAET), IEPBBIA BU3UT €0 K AJieHbl MIBaHOBHE, HarneuaTHUE
(publication) ero crarbu “O mpecTymieHun”, U ApyTHe.

Bonpoc Tpernii: Con ~ 1eiicTBUTEIbHOCTH

3. The remarkable thing about the novel is how, at long last, Dostoevsky managed to hit upon the
notion of an omniscient narrator. In so many works before he had trusted the ronoc raBnoro
nepcoHaxa, the voice of the main protagonist; e.g. in 3anucku U3 MOANONbS, 3aMUCKU U3
MmepTBoro aoma, and others before this. But here there is a disembodied voice, an interpretive
voice who “Hukoraa He octasiser ero (PackonmpaukoBa).” This allows us to taste and feel, almost
as though we were the killer, the disassociative, hallucinative state of mind he enters, the
somnabulistic 3a05IThe or ‘oblivion’, a state of mind that alternates from a remote dreaminess at
very inopportune moments (e.g. when he is so carefully washing the axe with the front door wide
open) to an instinctive last-second fury of activity, as when he soundlessly closes and locks that
door at the last possible moment before Koch and the student arrive. In a dreamlike state he acts
out his anger at the people ‘on the other side of the door’, and this all remains interior, unknown
to those around him.

Ot1o0 PackonbHUKOB B caMble KPUTHUECKHE MOMEHTHI YOHIICTBa — KaK CyMacIlEAINi YeI0BeK,
4TO OH caM Ipu3HaeT. Ho MHOTAa OH CIIUT ¥ BUAMUT COH — COH O ““3arHaHHOM Jiomagn”,



HaIpUMep, 1Mocje KOTOporo oH roBoput cede: Cnasa O6ory 3To Obu1 TOIBKO coH! Heyxenu s Mmor
IyMarth, 4TO 5 IEUCTBUTEIBHO 3TO CJIEAAI0, UTO 5 Oyay... IIaraTh B € KpOBH, yOUBATh U TpaOuTh
Oyfy... HET, HET, 3TO OTBPATUTEIHHO, HEBO3MOXHO....

[TumuTe 0 COCTOAHHUU €T O Y M a, HasiBy 1 Bo cHe. (Write of the condition of his mind,
‘awake’ and in dream.) Kak 310, 94TO CTpaniHblif COH O JIOMIAIA HE 3aCTABJIST €0 OTPEYBCS OT
coero 3ambicia? (Why didn’t this terrible dream force him to renounce his plan?) Kakue npyrue
ncuxosorudeckue cuiibl padoranmu Ha Hero? (What other psychological forces were working on
him that, willy-nilly, made the absurd idea, which he considered a dream, a fantasy, verge ever
more closely on reality? Kakue rpanuibl geiictButenbHOCTH U cHa y Hero? (Where are the
boundaries of ‘reality’ and ‘dream’ in this case?) Mention auditory hallucinations if you can.

Cnacu0o 3a Bce Ballle TePIIEHUE BO BPEMs ATOTO TPYAHOTo ypoka. 3eMHoi nmokiioH ['petic u Kare,
KOTOpBIE TaK yHOPHO paboTanu. M BceM BaM: 3eMHOM IOKJIOH 32 BHUMAHUE.



